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For the November issue of Vogue Italia, the American artist Allison Zuckerman interpreted the 

Resort 2020 collection by Louis Vuitton . Signed by Nicolas Ghesquière and inspired by 

cosmopolitanism, at the crossroads of styles and cultures, he paraded at the TWA Flight Center 

at John F. Kennedy airport in New York. 

Here are some images from the service. 

https://www.vogue.it/moda/article/vogue-italia-di-novembre-un-mondo-di-storie
https://www.vogue.it/moda/article/louis-vuitton-skin-league-of-legends


 
 
 

 
 

 

Top photo: cotton bomber jacket with velvet inserts, turtleneck wool top, silk bermuda shorts 

and leather gloves. 

Browse the report by Allison Zuckerman on the November issue of Vogue Italia, on newsstands from 

November 6th. 

 



 
 
 

 

 By DEBLUZIA     OCTOBER 22, 2019 12:53 
 

 
 

mong the mostly monochromatic shows in the new cluster of 
exhibitions at the Herzliya Museum of Contemporary Art, Allison 
Zuckerman’s To Create from a Cloud shines brightly. 
 
Zuckerman’s large paintings confront the viewer with a blitz of colors 
and images that spritz the hyperactivity of a millennial in this digital 
age. 



 
She is only 29 years old and already a rising star in the American art 
world. Her story is a contemporary Cinderella tale: After earning her 
MFA from the School of the Art Institute of Chicago in 2015, she 
moved to New York, got gallery representation and was “adopted” by 
one of the biggest collectors of contemporary art in the United States. 
 
Not long ago, this trajectory description would have been the 
culmination of a whole career but this is the digital age, and the unique 
circumstances that led Zuckerman to success are worth addressing. It 
wasn’t thanks to any connections in the art world fostered in Chicago, 
nor thanks to her ambitious mother, who phoned all the top galleries to 
tell them about her talented daughter (they were not polite). 
 
It was Instagram. 
 
Hundreds of thousands of aspiring artists upload their work onto 
Instagram but apparently one also needs some luck, and this success 
story is sprinkled with luck. 
 
Zuckerman’s unique images caught the attention of New York art 
dealer Mark Wehby, who sent her a message and ended up showing 
her in his Chelsea gallery. Then came the Rubells, regular visitors to 
the Kravets Wehby Gallery and among the most important patrons of 
contemporary art in the US. They loved her work, and from that point 
things moved quickly. 
 
They visited her tiny apartment/studio on the same day, acquired 23 
pieces, and six months later, in the summer of 2017, Zuckerman 
found herself an in-house resident at the Rubell’s huge space in 
Miami. There she created 10 huge paintings that were acquired by the 
Rubell Family Collection. The four largest works were shown at the 
Rubell’s museum during Art Basel Miami Week at the end of that year. 
 
When the Rubells put their hands on a new artist, the art world pays 
attention. In the last two years Zuckerman has had solo shows in 
Denmark and the US. This is her third museum show. She has also 
participated in group shows in New York, Brussels and Milan. The  



 
price of her work has doubled, and by the laws of the art world, under 
the wings of the Rubells, they will continue to rise. 
 
So how does a rising star like Allison Zuckerman find herself in 
Herzliya? 
 
The Rubells have a very close friend: Tami Katz-Freiman – one of 
Israel’s most respected curators – who currently lives in Miami. They 
met in the ‘90s and since then have become like family.  
 
Apart from being chief curator of the Haifa Museum of Art (2005-2010) 
and curating the Israeli pavilion at the 57th Venice Art Biennale, Katz-
Freiman has curated numerous group and solo exhibitions in 
prominent museums in Israel and the US. The Rubells consult with 
her regularly. 
 
TAMI MET Allison during her residency at the Rubell’s collection in 
2017 and fell in love with her work. She suggested a solo show to Dr. 
Aya Lurie, chief curator of the Herzliya Museum of Contemporary Art, 
who identified the talent and finally, after two years, found the right 
context in which to show her work, with Katz-Freiman as the curator. 
 
Zuckerman was born at the cusp of the digital age but is deeply 
embedded in it. She creates collages of images from different periods 
and styles. It’s as if the whole history of art gathers on her canvases: 
From the ancient times until today, she juxtaposes old masters with 
Disney, Picasso, Twitter, Warhol and emojis. 
 
Generally speaking, her work is inspired by classic paintings focused 
on nude women. She usually uses figures in seductive poses that 
were painted by men and represent what is known now as the “male 
gaze.” Zuckerman wishes to retell art history by transforming the 
vulnerability of the original figures into an empowered version, created 
by a woman artist in the digital age. 
 
Her visual language is dense and mirrors the overload of images 
typical of the world we live in. 



 
 
The process begins on the web, where Zuckerman scans different 
sources for her images, some high-quality, others grainy, noting that 
these differences have become an inherent part of our visual culture. 
After creating the composition on her computer, it is printed on canvas 
and then she paints over it. She could have chosen to leave the print 
as it is but as she says, “The result is too flat, and although I am very 
much part of the digital culture, I am also a human being and I don’t 
want to lose the human touch.” 
 
Zuckerman studied painting, and the hyper-realistic work she did at art 
school shows professional skill. It is important to her to maintain the 
relevance of painting in the 21st century. 
 
Her work presents a chaotic, colorful, grotesque pastiche, in which 
subject and background are treated the same, and the spectator is left 
to decipher the many references in each piece. 
 
The show in Herzliya is part of a cluster titled Portrait Time I, offering 
different perspectives on the subject of identity. The theme chosen by 
curator Katz-Freiman and Zuckerman relates to violence against 
women. The works were inspired by paintings of strong women like 
Judith in the story of Judith and Holofernes, or Susanna and the 
Elders from the biblical Book of Daniel, subjects painted by many 
great masters. This theme is extremely relevant in the era of #MeToo, 
and Zuckerman imbues her women with much strength. 
 
Portrait time I is showing at the Herzliya Museum of Contemporary Art 
until January 25, 2020. 
 

 



	
14	Globetrotting	Art	Aficionados	Tell	Us	About	the	
Most	Memorable	Show	They	Saw	in	2018	
Pamela Joyner, Allison Zuckerman, and others share their top show of 2018 
in the first installment of our three-part series. 
artnet News, December 17, 2018 

 

 
Marco Montiel-Soto, Permanent storm for a tropical constellation. Courtesy of the Riga International Biennial of Contemporary Art. 

 
Hindsight often puts things into perspective, and as 2018 draws to a close, some shows linger 
in our minds more than others. To reflect on the year in art, we asked a well-traveled group of 
curators, museum directors, auction house executives, artists, and other aesthetes to tell us 
about the best show they saw in 2018. Their choices range from the sprawling debut of the 
Riga International Biennial to the much acclaimed Hilma af Klint retrospective in New York 
City, and beyond. 

We’ve rounded up their responses in two parts—stay tuned for the second installment later 
this week and the third to follow. 

 

Allison Zuckerman, artist: 
“Richard Prince: High Times” at Gagosian Gallery  
This maximalist ouroboros of a show bursts with dichotomies. In a simultaneously aloof yet 
hot approach, “High Times” asserts that authenticity can coexist within a framework of 
appropriation, and that physical labor and technological reproduction are interchangeable. 



 

 

 
“Richard Prince: High Times” at Gagosian. © Richard Prince. Photo: Rob McKeever, courtesy of Gagosian. 

 
Prince mines his history and ushers it into the present. He reclaims past drawings, 
photographs them, prints them, paints on them, photographs them, prints them… rinse and 
repeat. While this act of self-cannibalization can be deeply personal, Prince maintains 
distance. The figures themselves do not reveal emotional states, but instead relish in their 
intentionally confused forms of being printed and/or painted. 

When viewers photograph these paintings, the works are transformed into a completely 
pixilated state: any difference between a painted stroke and a pixilated mark is obliterated. 
Because so much of my day to day is mediated through a phone screen, in which all imagery 
is translated into pixilation, I find that “High Times” could not be more relatable. 

 
 



	
6	Buzz-Worthy	Artists	on	Their	Personal	
Fashion	and	the	Designers	Who	Influence	Their	
Practice	
Some unexpected studio accessories, from a Moschino Couture Trash-Can 
Bag to a vintage Muhammad Ali Sweatshirt. 
Caroline Goldstein, December 5, 2018 

 

 
From left: Allison Zuckerman, Iké Udé, Kindah Khalidy, Clotilde Jiménez, Mandy El-Sayegh, Roy Nachum. 

 

The lines that once strictly separated fashion from fine art have just about eroded completely. 
Gone with them is any doubt about the interlacing of cultural identity, personal style, and 
social commentary. There are fashion designers showing their work in art museums, and 
veritable art historical paintings gracing the collections of designer fashion labels. 

Art Basel Miami Beach may be ground zero for this blurring. To mark it, here we’ve asked six 
artists about their style-influences, most coveted items, and what designers they admire most. 

Allison	Zuckerman	
The 28-year old phenom blasted into the forefront of the art market through sheer will: 
Hustling her paintings on Instagram generated buzz, and that buzz landed her a debut show 
at the Rubell Collection in Miami, which is known for anointing such young up-and-comers 
as Oscar Murillo and Cy Gavin. The break cemented Zuckerman’s spot in the big leagues. 



Since then, the Harrisburg, Pennsylvania native has shown around the country, and has a solo 
show at the Akron Art Museum that runs through January 2019. For fair week, she’s exhibiting 
at Kravets Webhby’s booth at UNTITLED in Miami Beach. 

 

 
All ison Zuckerman, 2018. Courtesy of the artist. 

 

 

The 28-year old phenom blasted into the forefront of the art market through sheer will: 
Hustling her paintings on Instagram generated buzz, and that buzz landed her a debut show 
at the Rubell Collection in Miami, which is known for anointing such young up-and-comers 
as Oscar Murillo and Cy Gavin. The break cemented Zuckerman’s spot in the big leagues. 
Since then, the Harrisburg, Pennsylvania native has shown around the country, and has a solo 
show at the Akron Art Museum that runs through January 2019. For fair week, she’s exhibiting 
at Kravets Webhby’s booth at UNTITLED in Miami Beach. 

What fashion labels do you admire? How would you characterize their artistic vision? 

I’m in love with Jeremy Scott’s vision for Moschino. Humor, joy, and subversion are clearly at 
play within every collection, and I find that to be incredibly exciting. Designers Cami James 
and Nadia Napreychikov, of Discount Universe, make empowering and unique looks that revel 
in irreverence and maximalism, while tackling themes of female objectification and misogyny. 



 
All ison Zuckerman, Jilted Lover (2018). Courtesy of the artist and Kravets Wehby Gallery. 

 

Are there any fashion designers who inspire you? 

I was very inspired by Gucci’s creative director, Alessandro Michele’s “Cyborg” concept for 
Milan’s 2018 autumn/winter fashion week. Many of the models carried silicon cast replicas of 
their own heads while they walked the runway. I loved the risk and courage of it. 

Do you have a favorite article of clothing or accessory? 

Some of my favorite brands are Zadig and Voltaire, Alice and Oliva, Opening Ceremony, Maje, 
and Kenzo… I treasure my 2017 Moschino Couture Trash Can bag. It has been such an 
incredible ice breaker; both strangers and friends love to talk about it. I think it is a work of 
art: It asks questions, pushes boundaries, and exudes a confidence in being sure of itself 

 



 

State of the Arts: When Memes Meet Manet, the 

Bold Work of Allison Zuckerman 

By MARK AREHART • NOV 30, 2018 

 

 
Artist Allison Zuckerman, of New York, poses in her studio. Her new show  

"Pirate and Muse" is at the Akron Art Museum. 
PHOTO BY PETER KOLOFF 

 

A New York-based artist is reimagining some of art’s beloved masterworks and creating something 

completely new with pieces from the internet age. On this week’s State of the Arts, WKSU's Mark Arehart 

talks with Allison Zuckerman about her new show, "Pirate and Muse," which is on display at the Akron Art 

Museum through Jan. 21. 

Zuckerman's work is captivatingly big and bright. She uses images from the everyday mixed in with bits and 

pieces torn and reshaped from works by Paul Cezanne, Pablo Picasso and Edouard Manet. It's kind of like 

sampling in modern music. 

http://www.wksu.org/people/mark-arehart
https://akronartmuseum.org/
https://akronartmuseum.org/
https://allisonzuckerman.com/home.html


"I really do liken it to a DJ sampling hip hop music. There are all sorts of visual imagery at once playing with 

itself. So we will have something from the Renaissance alongside an emoji teardrop," Zuckerman said while 

walking around the giant exhibition.  

 
Allison Zuckerman's paintings, which are on exhibit at the Akron Art Museum, 

 are a menagerie of art history and internet culture. 

CREDIT COURTESY OF AKRON ART MUSEUM 

Her Process 

It's this mixture of high art and modern culture that makes Zuckerman's work so different. She'll use 

digitally airbrushed flowers and butt them up against seemingly random pixelated shapes. She gets 

inspiration from almost anywhere, grabbing images from internet searches or going to museums armed with 

her phone's camera. 

"And I'll use those photos in painting. So to me that is a somewhat irreverent act, taking photos of these 

masterpieces, using an iPhone to do so and then printing portions of them. It's kind of like my way of 

poking fun at art history," she said. 

Her work is a layer cake of images built for the digital age. She gets inspiration from the way a text message 

could be misconstrued or the shorthand she has with her friends and bakes it all right into her paintings. 

She said it helps to eliminate hierarchies of visual importance, daring the viewer to take the flood of 

information at once.  

"I think that’s what the internet does, and I seek to represent that in my work," she said.  

http://mediad.publicbroadcasting.net/p/wksu/files/styles/x_large/public/201811/courtesy.jpg


Printing and Painting 

Since the exhibition is called "Pirate and Muse," it's plain to see where the "pirate" part comes from, as 

Zuckerman copies, pastes and recreates. She said she was deeply influenced by her use of Microsoft Paint as 

a kid. 

 
Like all of Allison Zuckerman's work, "Assembly of Voices" brings  

together dozens of layers from high art to pop culture. 

CREDIT MARK AREHART / WKSU 

Zuckerman now uses more advanced software to piece together her menagerie of images. Then she prints 

them out and reworks them with a paintbrush. She then uses an industrial printer to produce her sharp and 

seamless final work. 

"I also consider the printing component an underpainting. So that gets me started. And I'll paint things in, 

paint things out, refine what is underneath. I'll paint tightly rendered paintings of body parts, eyes, noses, 

hands, feet. I'll photograph those and then I'll integrate them in Photoshop into the composition I'm 

working on," Zuckerman said.  

Reclamation 

The "muse" part of the exhibition comes from Zuckerman's re-imagining of the female form, wrestling it 

away from the eyes of the all-male artists she uses in her pieces. 

"I believe that women have largely been left out Western art history," she said. "They have been the subjects 

of most of the paintings, or countless paintings, but they have not been the authors of them, mainly because 

https://akronartmuseum.org/exhibitions/allison-zuckerman-pirate-and-muse/13012
http://mediad.publicbroadcasting.net/p/wksu/files/styles/x_large/public/201811/assembly_of_voices.jpeg


women weren't allowed to paint the nude. So the ceiling for their success as professional artists was very 

low. So I am, yes, reclaiming the nude, presenting it from a feminine perspective." 

She brings the once Madonna-like figures into a more real-world perspective. 

 
Allison Zuckerman reclaims the female form in her work from classical art history.  

No longer are women either just Madonna or prostitute. 

CREDIT MARK AREHART / WKSU 

"Like I'll accentuate veins on their feet or their legs or have a somewhat of a misshapen core. That's because 

I think as people, men and women, nothing is that easy. Everyday can be a performance," she said. 

Mix that with her surrealism of the technology age and you have a world seen through Zuckerman's eyes. 

 

 

http://mediad.publicbroadcasting.net/p/wksu/files/styles/x_large/public/201811/all_is_well.jpeg


 
 

 
 
 

 
 

     
 

It has often been said about professional athletics that “they reflect the times 

we live in.” The same is true for the visual arts. The environment and 

community in which the artist lives greatly impacts his or her view of the 

world and of art-making. 

What then is the artist to do in a time full of so much visual data that society 

has yet come to grips with how to interpret it? How are they supposed to 

relate their own unique voice to a world full of screens and colors the like of 

which we have never before seen? 



“Allison Zuckerman: Pirate and Muse” at the Akron Art Museum is a visual 

feast of color, thoughtfulness, technology and voice. The work speaks to the 

history of painting, while being fully contemporary, using the advancements 

in computers and phones that we all interact with every day in innovative 

ways, resulting in engaging work that is full of energy and meaning. 

Zuckerman makes paintings and sculptures that “recast the submissive, 

romanticized female muses painted by male artists throughout Western art 

history as commanding, empowered figures,” the museum says in a statement. 

“Paintings and sculptures made for ‘Pirate and Muse’ evidence her embrace of 

the label ‘pirate,’ as a plunderer of art history who brazenly steals from other 

artists.” 

Zuckerman uses historic, often Renaissance paintings as a base and then 

works digitally to collage and recast the subject in a way that is empowering to 

women, and also points forward to new thoughts about how important 

historical works and the artists who made them affect us and how we make 

art. The paintings are all large scale; most are at least 5 to 8 feet tall by the 

same width, if not larger. 

Printed on a large canvas, the artist works back into her digitally morphed 

pieces with paint to render and change her chosen imagery even further. Like 

the world we live in, each piece by Zuckerman is chock-full of overwhelming 

amounts of information that have the potential to tip us over the edge and into 

the abyss, while giving us a fully entertaining and fun visual banquet. 

Using things like Disney bluebirds and often recognizable marks of famous 

artists, like Roy Lichtenstein’s brushstrokes, Zuckerman goes about changing 

the passive way female figures have been depicted throughout history. The 

result is something akin to a “glitched” image made real. 

Your eyes stop, focus, unfocus and go all around the works, and as you start to 

recognize those significant “pirated” marks, the narrative starts to come 

together, stepping out of the everyday time flow and becoming more like a 

marker or a potential fork in the road, leaving you with a decision for which 

way you will follow what is being conveyed. 

For example, “Philosophers and Bather” (2018) is an acrylic and inkjet on 

canvas. The grouping of figures in the background is borrowed from Hans 

Memling’s Annunciation scene, painted in 1480. Lichtenstein’s brushstrokes 



appear diagonally from the top left to bottom right, along with a lemon and 

glass of water. 

Pixelated “moments” happen all over the paintings. The pixels look like the 

work might still be rendering or downloading somehow, something we are all 

too familiar with. A Disney character pokes its head out from behind one of 

the main figures, and colorful flags inspired by the artist’s trip to Miami last 

year decorate the top of the composition and pull your eye upward. 

There is so much just in this one work. Such a large amount of things that it’s 

impossible to catch and to write about every aspect. What one person sees will 

be different than what the next person does, and so on. 

It’s also important to look at how the female figures are treated and changed. 

Under Zuckerman’s hand, they become absurdist characters that emphasize 

different aspects of the figures. They also call into question what has been 

thought of as historically beautiful, why those aspects of the figures are 

considered beautiful, and why the woman are more often than not naked or in 

some stage of becoming so. 

Taking cues or “pirating” moments and imagery from history, reimagining 

them in new ways, is not new. But the way in which Zuckerman embraces her 

own “moment in time” and uses the tools and aspects available to her is. This 

is a hopeful and inspiring exhibit that engages you from the moment you enter 

and leaves you wondering, thinking and laughing. 

 

 

 



 
Allison Zuckerman Rewrites Art History To 
Reclaim Famous Females 
Felicity Carter Aug 9, 2018, 01:10 pm 
 

Brooklyn based artist, Allison Zuckerman is the DJ of the art world - cool, in control and mixes like a 
master or should we say, she mixes the masters. It’s all about reworking as she merges traditional 
artworks with her own, through collage and paint. 

 
Allison Zuckerman JAVIER ROMERO 

She wants to reclaim famous female figures giving them a voice in a contemporary setting. And in 
achieving this, at only 28, she’s built up an impressive following including the likes of Jeremy Scott of 
Moschino. Her exhibition at the Akron Museum of Art later in the year is already penciled in.  



 
Artwork by Allison Zuckerman ALLISON ZUCKERMAN 

What was your first memory of art? I insisted on attending Saturday morning art classes with my 
older sister when I was 4. 

Tell us about your background...I majored in Fine Art, with minors in French and Art History, at the 
University of Pennsylvania and earned my MFA from the School of the Art Institute of Chicago, with a 
concentration in Painting and Drawing. 



 
Artwork by Allison Zuckerman ALLISON ZUCKERMAN 

How would you sum up your style? I seek to reclaim female figures from a male-dominated art 
historical canon and usher them into the present moment. I liken my style to a DJ sampling music; I pick 
and choose images from different moments throughout art history, as well as my own painted imagery, 
and fuse them by collaging and painting. It is my goal to embolden my female figures to be active 
participants in their own representation. 

What are you working on at the moment? I am working on a museum show that will open at the 
Akron Museum of Art October 27, 2018. 

Who are the supporters of your works? My supporters are quite diverse but what they all share is a 
committed love to art that is bold. 



 
Artwork by Allison Zuckerman ALLISON ZUCKERMAN 

What do you want to communicate through your works? Humor, love, vulnerability. 

What do you want the viewer to feel? A connection and excitement. 



 
Artwork by Allison Zuckerman ALLISON ZUCKERMAN 

What were the greatest lessons learned when it comes to handling the art world? Stay true to your 
vision.  

 



 
The TAX Collection Share Their Top 5 Insta-Famous 
Artists 
Felicity Carter May 29, 2018 

The TAX Collection are art curators-come-fixers for emerging creatives. Offering a platform where artists are connected with 

top-tier galleries worldwide, they utilize their social media platform to expose contemporary works to an audience of over half 

a million people. 

Working closely with emerging talent, their aim is to shake up the art market, shedding light on up and coming artists. Started 

by Tanner Steslow and Max Berman in 2015 and have since had shows in Hong Kong, New York, and Belgium. Their current 

exhibition, Pointillism Revisited is the solo exhibition from Dimitri Likissas and is on view now at Guy Hepner Gallery running 

through to the 22nd June. 

TAX share their favorite five artists that should be on your Instagram radar. 

Allison Zuckerman | @allisonzuckerman 

Allison Zuckerman is a personal favorite of ours who’s work has completely captivated our imaginations. It’s an 
intoxicating mixture of references and allusions to art history greats, pop culture, and the metamorphosis of internet 
age anxieties that lends to absolutely insane (in the best way), yet harmonious pieces of work. Impressive in all 
facets of creation, her art is truly a site to be seen; a post-post-modern crash course into internet culture and the 
digital era we live in - all while consuming historically important works and giving them new contextual meanings. 
We’ve really never seen anything like it and I hope we never will. 

 

 

http://www.thetaxcollection.com/
https://guyhepner.com/pointillism-revisited-dimitri-likissas/
https://www.instagram.com/allisonzuckerman/?hl=en


 

Must-See Art Guide: Miami 

This week’s guide features Lucio Fontana, Carolee Schneemann, Robert 

Rauschenberg, and more.  

Anna Mahony, November 30, 2017 

 

 
Allison Zuckerman, Woman at her Toilette (2017). Courtesy of Rubell Family Collection. 

 

Miami’s art week opens just in time to nip that seasonal affective disorder in the bud. Galleries all 

across North America, Europe, and Asia flock to the sun -drenched city December 5–10 to make 

their statement on what is now and necessary about art in this moment, with  Pulse, Art Miami, 

and Scopeproviding them with a platform. To mix up the  booth-to-booth shuffle, we’ve highlighted 

brick-and-mortar mainstays of the city with coinciding exhibitions.  

American-Venezuelan artist  Israel Guevara works within the tradition of Latin American geometric 

abstraction and Op Art to create colorful, compositionally complex paintings on view 

at ArtSpace/Virginia Miller Galleries .  If you’re more a fan of the figural, Sirona Fine Art’s 

exhibition of new work exclusively by  Hollis Dunlap is not to be missed. With Dunlap’s modern 

sensibilities of space and brushstroke, and his intensive studies of such Old Masters 

https://news.artnet.com/about/anna-mahony-722
http://artfairs.artnet.com/pulse-miami-beach-3/
http://artfairs.artnet.com/art-miami-3/
http://artfairs.artnet.com/scope-miami-beach/
http://www.artnet.com/artists/israel-guevara/
http://www.artnet.com/galleries/artspace-virginia-miller-galleries/
http://www.artnet.com/artists/hollis-dunlap/


as Caravaggio and Vermeer, his latest paintings have taken on a dynamic new dimension with 

respect to coloration. Miami is a unique venue to collect works by some of the bigge st names in 

20th- and 21st-century art, with Gary Nader Fine Art , Robert Fontaine Gallery, and Gregg 

Shienbaum Fine Art exhibiting their impressive holdings of  Lucio Fontana, Robert 

Rauschenberg, Jean-Michel Basquiat, and many more.  

To round out this week’s list,  the Institute of Con temporary Art, Miami is opening its new 

permanent home on December 1 with an inaugural show exploring artists’  relationships to their 

studios. Meanwhile, artist-in-residence at the Rubell Family Collection  Allison 

Zuckerman presents a playful set of paintings and sculpture hybridizing historical paintings and 

internet culture, condensing the comic and the critical.  

Browse artnet’s complete list of picks below. 

 

Exhibition : “Allison Zuckerman: Stranger in Paradise”  

When: December 6, 2017–August 25, 2018 

Where: Rubell Family Collection, 95 NW 29th Street, Miami, FL 

 

 

http://www.artnet.com/artists/michelangelo-merisi-da-caravaggio/
http://www.artnet.com/artists/johannes-van-delft-vermeer/
http://www.artnet.com/galleries/gary-nader-fine-art/
http://www.artnet.com/galleries/robert-fontaine-gallery/
http://www.artnet.com/galleries/gregg-shienbaum-fine-art/
http://www.artnet.com/galleries/gregg-shienbaum-fine-art/
http://www.artnet.com/artists/lucio-fontana/
http://www.artnet.com/artists/robert-rauschenberg/
http://www.artnet.com/artists/robert-rauschenberg/
http://www.artnet.com/artists/jean-michel-basquiat/
http://www.artnet.com/artists/allison-zuckerman/
http://www.artnet.com/artists/allison-zuckerman/
https://rfc.museum/exhibitions/upcoming-exhibition
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Additional Press:

Vogue Magazine
Vogue Italia
Artsy
Hyperallergic
W Magazine
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